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MINISTRY OF
CULTURE

Continuing its long and highly successful tradition of organizing a succession of ar-
chaeological exhibitions around a common thematic or museological perspective
and approach, the Museum of Cycladic Art is launching a series entitled “Human
Histories”. This series focuses on the narration of important events that have left
their mark on history through the years, without imposing any specific boundaries in
time or place. A particular emphasis is placed on the human dimension and the of-
ten-decisive role of individuals in the course of global developments. To this end, the
exhibition’s concept aims to the curation of objects that are distinguished not only for
their archival character and their conceptual relevance, but also for their particular
historical and even emotional weight, which gives the narrative both scholarly validity
and emotional depth.

Such is the context of the exhibition entitled “Chaeronea, 2 August 338 BC: A Day that
Changed the World”, which is presented at the Stathatos Mansion under the academic
and organizational curatorship of Dr. Panagiotis lossif and Dr. loannis Fappas. The ex-
hibition, showcasing more than 240 objects from numerous museums and collections
in Greece and abroad, highlights the importance of this particular battle as an event
that had a catalytic effect on the subsequent course not only of the Greek city-states,
but of the entire ancient world. It set in motion the mechanisms that were to lead to the
birth of the Hellenistic World.

The presentation of the battle of Chaeronea, which made Philip's Macedonia the dom-
inant political and military power in Greece and the eastern Mediterranean, bringing
at the same time the young Macedonian prince and his successor Alexander into the
historical foreground, gives this archaeological exhibition a particularly educative char-
acter. It contributes significantly to the understanding of the event itself, its historical
consequences and the character of the central figures. At the same time, it emphasizes
the contribution of some of the great pioneers of Greek archaeology, such as the self-
taught Panagiotis Stamatakis and the University professor Georgios Sotiriadis, who,
though facing a multitude of difficulties, managed with steadiness, responsibility and
self-sacrifice, to recover all those elements that help us to reconstruct this historical
battle today.

For this new important and stimulating initiative, the Museum of Cycladic Art and the
two curators are to be congratulated for delivering to the archaeological community
and the general public an elegant exhibition that is fully documented scientifically, one
that combines the uniqueness of the exhibits with a modern and innovative museo-
logical and museographic approach. At the same time, by unfailingly adhering to the
academic and educational principles and aims of the Museum, the exhibition will be
accompanied by a complete and thoroughly scientific catalogue and a major interna-
tional conference where Greek and international experts in the field will participate.

| sincerely thank both the Museum of Cycladic Art for our close and long-standing co-
operation, which continues with this new exhibition, the skilled Services of the Ministry
of Culture, which contributed tirelessly to its implementation, as well as all the museums
and collections that enriched its exhibits. Looking forward to similar fruitful partner-
ships in the future, | assure you that the Ministry of Culture and its leadership will always
stand by every effort to promote scientific knowledge and to enrich the educational
contribution to the general public through the inexhaustible stock of our history and
cultural heritage.

Dr. Lina Mendoni
Minister for Culture

YNOYPIEIO
MOAITIZMOY

To Mouceio KukAadikig TExvng, ocuvexidovtag tn Hakpd Kal eEAIPETIKA ENTUXNHUEVN
napdadoon tng dlopydvwong SLadoxIKWV NEPLODIKWV APXALOAOYIKWY EKOECEWV UE KOWVA
OeATIKA 1 LOUCEIOAOYIKA OMTIKA KAl NPOCEYYLon, eykawvidlel 1o 2023 uia véa oelpd pe
TitAo «lotopieg avBpwnwv». H cuykekpipuévn oelpd eo0Tlddel 0TV aprynon CNUAVTIKWY
YEYOVOTWV NMou onUAdEWavV SLaXPOVIKA TNV LOTOPIaA, XWPIG CUYKEKPLLEVOUG XWPOXPOVIL-
KOUG NEPLOPLOOUG, aAAd e 1OLaiTEPN EUPACN OTO AvVOPWNIVO OTOLXEIO Kal GTOV CUXVA
KABOPLOTIKO POAO TNG ATOMIKAG NPOCWMIKOTNTAG OTOV POU TWV NAYKOOMIWV EEEAIEEWV.
la Tov okonod autdv To EKACTOTE EKOECIAKO OKENTIKO EMBIWKEL TNV aglonoinon avti-
KEIMEVWV MOU dlakpivovTal Xl HOVO yla TOV TEKUNPLWTIKO XAPOKTIAPA KAl TNV EVVvOol-
OAOYIKI] TOUG CUVAQPELA, AAAA Kl yid TO IOLAITEPO LOTOPLKO, AKOWN KAl CUYKIVNOLAKO
TOUG POPTIO, Nou NPoodidel TNV EELOTOPNON, TOCO EMNICTNHOVIKI EYKUPOTNTA, OGO Kal
ouvalodnuatiko Badog.

210 NAaiclo auto evtacoetal n €kBeon e TitAo «Xalpwvela, 2 Auyouotou 338 n.X.: Mua
pHEpa nou AAAAEe Tov KOCHO», N onoia napoucidletal cto Méyapo Ztabdtou und tnv
EMIOTNMOVIKA KAl opyavwTikA entpuéAela tou Ap. Mavayiwtn lwoAe kat tou Ap. lwdvvn
ddanna. Ma €kBeon, nou péoa anod neplocotepa and 240 avilkeiueva nNpoepxoeva
ano noAudpiBua pouceia kat GUAAOYEG TG EAAASAG kal Tou EEWTEPIKOU, EXEL WG OTOXO
va avadei&el Tn onuacia TnG CUYKEKPIUEVNG CUYKPOUONG WG YEYOVOTOG NOU ENNPEACE
KATAAUTIKA TN HETENELTA NOPEIA OXL MOVO TWV EAANVIKWOV NOAEWV-KPATWV, AAAA OAOKAN-
POU TOU apXaiou KOCHOU, BETOVTIAG GE Kivnon TOUG UNXAVICHOUG NMOU ENPOKELTO KATOMNIV
va odnynoouv otn yéveon tng EAANVIOTIKNAG OIKOUUEVNG.

H napouciaon tng pdxng tng Xaipwvelag, nou katéotnoe tn Makedovia Tou PAinnou
Kupiapxn MOAITIKA KAl oTpatiwTk duvapn otnv EAAGSa kat otnv avatoAlkny Meoo-
YELO, PEPVOVTAG TAUTOXPOVA OTO IOTOPIKO NPOCKAVIO TOo veapd Makedova npiyknna
Kat di1adoxo AAEEaVOPO, NPOCBIdEL TNV APXALOAOYIKN AUTH €kBean 1dlaitepa SISAKTIKO
XOPAKTAPA, CUUBAAAOVTAG CNUAVTIKA OTNV KATAvOnon Tou (Slou ToU YEYovOTOog, TWV
IOTOPLKWV TOU CUVENELWV KAl TOU XOPAKTAPA TWV KEVIPIKWY Npocwnwv. MapdAAnAia
avadelkvUEL TN GUUBOAN OPLOUEVWV AMNO TOUG EYAAOUG NPWTONOPOUG TNG EAANVIKAG
apxatoAoyiag, onwg o autodidaktog Mavaylwtng ETapatdkng kat o akadnuaikog le-
WPYLOG TWTINELAdNG, oL onoiol, Héca and éva NARB0G avTIE0OTHTWY, KATAPEPAV |UE GU-
vénela, eubuvn kat autobucia, va avakinoouv OAa ekeiva ta ctolxeia nou Bonbouv
ofuEPA oTNV avacUvOeon TNG IOTOPLKAG AUTAG HAXNG.

lNa tn véa autr onpavtikni Kal evilapepouca NnpwtoBoulia opeilovtal Oepud cuyxa-
pntnpela oto Mouceio KukAadikng Téxvng kat otoug duo entpeAnteg, nou napadidouv
OTNV APXALOAOYLKI KOWVOTNTA KAl 0TO €UPU KOO pia €KOeon KaAaioOntn Kat NANPwWG
TEKUNPLWUEVN EMOTNOVIKA, N 0Mnoia cuVBUAZeL TN LOVASIKOTNTA TWV EKBEUATWV UE pia
oUyxpovn Kat NPwtonoépa LOUGEIOAOYIKN KAl LOUCEIOYPAPLKT NPocgyyion. MapdAAnAa,
TNPWVTAG ME CUVEMELA TIG EMIOTNUOVIKEG KAl MADEUTIKEG APXEG KAl EMOIWEEIG TOU
Mouoegiou, NAAICIWVOUV TNV €V AOYW £KOEON HE TOV Avd XEIPAG NANPN KAl EMNEPLOTATW-
MEVO ENOTNUOVIKO KaTdAoyo, aAAd Kat pe €va peydio dlebveg ouvedplo, oTo onoio Oa
ouppeTEXouv EAANvVeEG kat E€vol E151KOI TOU XWPOU.

Euxapiotw and kapdidg to Mouceio KukKAadIKAG TEXVNG yla Tn OTEVA Kal Hakpoxpovia
ouvepyaoia pag, Nou cuvexiZetal Kat he Tn véa autn €kBeon, Kabwg eniong Tig apuo-
oleg Ynnpeoieg tou Ynoupyeiou MoAttiopoU nou cuvedpauav dokva Gtnv uAonoinon
NG, KAl BePaing OAa ta pouceia Kal TiIG CUAAOYEG, Nou epnAoUTioav Ta eKOEUATA TNG.
MpoofA€noviag o€ avtioToLXEG YOVIUEG CUMMNPAEELG Kal oTo HEAAOV, dlaBeRalw OTL To
Ynoupyeio MoAttiopou Kat n nyecia tou Ba cTEKovTal NAVIOTE apwyoi oe KABe npoond-
Oe1a NPoaywyng TNG ENOTNMOVIKNG YVWONG KAl EUNAOUTIOHOU TNG NASEUTIKAG Kal ENL-
HOPPWTIKAG NPOGEPOPAG NPOG TO EUPU KOLVO PE oTolxeia and to aveEAviAnto andodeua
NG LOTOPIaG Kat TNG MNOAITICTIKAG HAG KANPOVOMIAG.

Ap. Aiva Mevdwvn
Ynoupydg MoAttiopou



MUSEUM
OF CYCLADIC ART

The exhibition “Chaeronea, 2 August 338 BC: A Day that Changed the World” marks
the beginning of a new series of archaeological exhibitions launched at the Museum of
Cycladic Art under the title “Human Histories”. In these exhibitions, excavated pieces
of material evidence and findings of archaeological research are used to illuminate
and present significant aspects of human history, focusing on man himself.

The first exhibition of this new series, through a large number of unique and extraor-
dinary archaeological finds, either directly associated with the event itself or indirectly
referring to it, and also through rich support material, presents to the archaeological
community and the general public one of those rare historical events that have argu-
ably defined the destiny of the ancient world; an event that undeniably constitutes a
historical landmark. It is the battle fought at Chaeronea in 338 BC. The battle where the
Macedonians, under King Philip Il and the young Prince Alexander confronted Thebes,
Athens and their allies. With this battle Macedonia was established as the leading power
in the Greek affairs and paved the way for the emergence of the Hellenistic world. De-
mocracy and the city-states moved to a new era, that of the kingdoms, which laid the
foundations for the creation of the world as we perceive it today.

But, why Chaeronea? What exactly happened in the midsummer of 338 BC in this valley
of Boeotia that changed the world? Why did we decide to explore and present a battle?
The exhibition, although it deals with the battle itself, lays emphasis mainly on its im-
pact, on the way in which it determined the transition from an old world to a new one;
to the world that enabled the Greek culture to spread across the then known ecumene.
The world that offered unparalleled wealth, new knowledge and experience both to the
Greeks and the rest of the peoples who took part in the new reality born in the wake
of the victory at Chaeronea. This world, a mixture of fragmentation and globalization,
turned, as our exhibition shows, into the womb that gave birth to the world that fol-
lowed, to our own world.

For our Museum, the exhibition itself constitutes an important event that confirms and
emphasizes the institution’s groundbreaking research and educational character. We
are very pleased to have entrusted its planning to two of our young scholars, who cu-
rated the exhibition and brought together —each from a different perspective— their
own knowledge, creativity and strenghts for the final outcome that unfolds itself in
both wings of the Museum, the exhibition catalogue, but also through the large-scale
conference following the exhibition. The latter will take place in Athens in the near
future, in collaboration with major scientific Institutions and Universities. We are truly
grateful to our two curators.

Finally, | would like to express my heartfelt thanks to the Minister of Culture, Lina Men-
doni who, from the start, encouraged and supported this new undertaking, all the
people and Services of the Hellenic Ministry of Culture that eagerly contributed to it,
the lenders of the exhibits, our sponsors and supporters, but also our staff members
who exerted themselves, and our external collaborators who, each one, worked with
utmost dedication and effort for the realization of this new and pioneering exhibition.

Kassandra Marinopoulou
President and CEO, Museum of Cycladic Art

MOYZEIO KYKAAAIKHZ
TEXNHZ

Me tnv €kBeon «Xalpwvela, 2 Auyouotou 338 n.X.: Mia pépa nou AAAAEE ToV KOGHO»
10 Mouceio KukAadikng Téxvng eyKavVIAZEL T VEQ TOU GELPA APXALOAOYIKWY EKOECEWV,
M€ TNV ovopacia «lotopieq AvBpwnwv». € AUTEG TIG EKBECEIG TA EUPAMATA KAl TA MO-
piopata NG apxaloAoyIKAG EPEUVAG XPNOLLOMOLOUVTAL YIa VA (pWTICOUV Kal va Napou-
OLACOUV ONMAVTIKEG MTUXEG TNG avOpwnivng lotopiag, Me ENKEVIPO NAVIOTE ToV idlo
Tov avepwro.

H npwtn €kBeon tng véag oelpdg tou Mouceiou pag, péoca and noAAd povadikd kat
nPEWTIOPAVIA APXAIOAOYIKA EUPAUATA, NOU €iTE OXETICOVTal AUESA UE TO iBlO TO YEYO-
VOG €iTe NAPANEUNOUV EUETA OE AUTO, KABWG Kal e WBlaitepd NAOUGCLO UNOCTNPLKTIKO
UALKO, Napouctadel OTNV apXaloAOYyIKR KOWVOTNTA Kal TO €UpU KOO €va anod ekeiva ta
ondvia IoToPLKA yeyovoTa yia Ta onoia UnopouUlle va Noupe 0Tl kaBdéploav Tnv nopeia
TOU apXaiou KOOUOU: €va YEYOVOG NMou anoteAei, Xwpig augiBoAia, loTopikd opdonLo.
Mpokettal yia tn paxn nou €yive otn Xalpwvela to 338 n.X. Autr otnv onoia ot Ma-
kedoveg tou DiAinnou B” kal tou veapou AAEEavdpou avtiuetwnioav tn OnRpa, tnv
ABRva Kal Toug cUppdxoug toug. Me tnv paxn autn eykabidpubnke n Makedovia wg
Kupiapxn duvaun ota eAANVIKA NpAypata Kat avolge tov dpouo yia tn yévvnon tou
eAANVIoTIKOU KOopou. H dnuokpatia kat n MoAn-Kpdtog népacav oe pia véa enoxn,
auth tTwv BactAeiwy, nou €0ece ta BeuéAla yia TN dnNMIOUPYIa ToU KOCUOU Onwg Tov
avtiAaupavopacte cRuepa.

MNati opwg n Xapwvela; Tt €yive ota péoa Tou Kalokaiplou tou 338 n.X. otnv KotAdada
NG Bowtiag kat AAAa&e tov kOopo; MNati anogpacicape va MIARCOUKE yia pa paxn; H
€kBeon, av kat WAA Katl yia tnv idta tn paxn, ENKEVIPWVETAL, KUPIWG, OTIG CUVENELIEG
NG, OTOV TPOMO LE TOV oMnoio autr kaboploe tn petapaon and €vav naiaid KOoUo o€
€vav VEOo, OTOV KOOMO NMou ENETPEYE OTOV EAANVIKO MOAITIOMO VA PTACEL 0TA Opla TNG
TOTE YVWOTNG OIKOUMEVNG. Z€ AUTOV TOV KOOMO NMou Npoogpepe LovadIkA NnAoutn, VEEG
YVWOELG KAl EUNELPIEG TO0O 0TOUG ‘EAANVEG 600 Kal 0TOUG UNOAOLNOUG AaoUG NOU CUL-
METEXAV OTN VEA NPAYUATIKOTNTA NOU YEVVAONKE LETA TN Vikn TG Xapwvelag. Autdg o
KOOMOG, Helypa dldonaong Kal Naykooulonoinong, anotéAece, onwg deixvel n €keon
Hag, TN MATPA NOU YEVVNOE TOV KOGHO NoU akoAouBnoe, Tov OLlko pag.

H id1a n €kBeon anoteAei yia to Mouoeio pag €éva onoudaio yeyovog, nou enBeRatwvel
Kal ToViZel TOV NPWTONOPLAKO EPEUVNTIKO KAl EKNAOEUTIKO Tou Xapaktnpa. Eipacte
1Olaitepa XAPOUEVOL KABWG EUMNICTEUTAKAME YU AUTHV TOUG dUo VEoug dIKoUG Hag ent-
OTAMOVEG NoU eNUEANONKaV TNV €KOECN Kal PE SLAPOPETIKA apeTnpPia o kabevag, EVw-
oav TIG YVWOELG, TN SNMIOUPYIKOTNTA Kal TiG SUVAMELG TOUG Yia TO anotéAeoa nNou na-
pouctaletal oTig dUo NTEPUYEG Tou Moucoeiou, Tov KAaTAAoyo NG €KBeong, AAAd Kal yla
TO MEYAAO EMIOTNMOVIKO CUVEDPLO NMOU Ba AKOAOUBNGCEL WG GUVOSEUTIKO TNG €KBeONG
QAUTAG Kal To onoio Ba npaypatonondei otnv ABrva to NPooexeg dldoTnua, OE CUVEP-
yacia pe peydAa enotnuovika Idpupata kat MaveniotApa. Toug euxaplotouue Bepua.

Oa nBeAa, T€Aog, va euxaplotnow eykdpdia tnv Ynoupyo MoAttiopou Aiva Mevdwvn
nou anod tnv apxn evbdppuve kal OTAPLEE TN VEA PAG AUTH NPoonddela, OAOUG TOUG
avBpwnoug kat TG Ynnpeoieg tou Ynoupyeiou MoArtiopol nou npébupa cuvedpapav
O€ AUTA, TOUG OAVELOTEG TWV EPYWV, TOUG XOPNYOUG KAl UNOCTNPIKTEG MaAg, AAAA Kal OAo
TO NPOCWNIKO Tou Mouaceiou pag nou unepgRale eautov, ONWG Kal TOUG EEWTEPIKOUG
Hag ouvepydteg nou, ano tn 6€on Tou o KaBEvag Kal xapn oTov ENAYYEAUATIONO, TNV
€Eeldikeuon Kal TIG IKAVOTNTEG TOUG, CUVERAAQV TA HEYIOTA OTNV NPAyuatonoinon tng
VEQG Kal NPWTONOPLOKNAG auTthg €kBeong.

Kaoodavdpa MapivonouAou
Mpdedpog kat Aleubuvouca cUuBourog, Mouceio KukAadikAg TExvNg



[MPOAOIOx
TQN ENMNIMEAHTQN

H €kBeon «Xaipwvela, 2 Auyouotou 338 n.X.: Mia pépa nou AAAa&e Tov KOGHO» gival
n NPWIN UIOG VEAg oelpdg ekBEoewv Tou Mouoegiou KUKAaSIKAG TEXVNG NoU QEPEL TOV
TitAo «lotopieg AvBpwnwv». lotopieg, dnAadn, yia Tov Bio, Ta 6N Kat Ta €pya Bvntwy,
Ta onoia ennpgacav tn {wHn, TIG AVTIANYELG KAl TN CKEWYN TWV PETAYEVECTEPWV YEVEWV.
Mia t€tola 1otopia npdkertal va dinynBei kat n €kBeon autr, BACIOPEVN NAVW OTIG Hap-
TUPIEG TWV apxaiwv NNywv, aAAd Kat ota KatdAolna nou agnoav olkelofeAwg n eEattiag
TWV ATUXNMATWV TNG (B1aG TNG LoToPIAg Ol NPWTAYWVICTEG TNG.

Av kat npokettal yia €k0eon Kabapd apxaloAoyikn, eival CNUAVTIKO va TOVIoTEL OTL XL
QVTIKEIEVO 1OTOPIKO, KABWG AVAPEPETAL OE LOTOPLKO YEYOVOG APKETA KAAQ TEKUNPLW-
Hévo and TG NNyEG. £Konog NG €ival va napouctdcel Tn paxn tng Xapwvelag tou 338
n.X., QUTAG nou £€6e0e AVTIUETWNOUG ToUG MaKESOVEG HE TIG CUMMAXIKEG EAANVIOEG
noAelg, Kat va Tovioel tn onpacia tng yla tn dnuoupyia Twv cuvinkwv nou odnynoav
oTn dlapOPPWan Tou EAANVICTIKOU KOGHOU. Tautoxpovwg, otoxeuel va NpofdAAel tTo
€pyo dU0 €K TWV NPWTONOPWV TNG EAANVIKNAG apXaloAoyiag nou epydactnkav otnv nept-
oxn, Tou Mavaywtn Ztapatdkn Kat Tou Mewpyiou Twtnpadn. Kat eival autd to Baciko
XOPAKTINPLIOTIKO TNG Napoucag €kBeong, Ot oe aut AapBAavouv PHEPOG Kat ol idlol ot
Avbpwnol Nou Npwtaywviotnoav otnv lotopia nou agpnyeital, apevog ol Onpaiot no-
AeMIOTEG TOU lepou Adxou, onwg kat ol Makeddveg otpatiwteg Tou DIAINNOU Kat Tou
AAEEAVOPOU NMou cuyKpoUuoTnKav padi Toug otnv KolAdda tng Xalpwvelag, aAAd Kat ot
QVACKAQEIG MOU PE TO €PYO TOUG GTNV NEPLOX CUVEBAAAV OTNV APXALOAOYIKN AVAKTNGON
NG MAXNG Kal €6scav TG BACELQ yIA TNV EPAPMOYA TNG EMOTNHOVIKAG AVOOKAPIKNAG
1eBAdou oo nedio.

TNV ENAOYI TOU CUYKEKPLUEVOU BEpaTOG cUVERAAAV SUO KABOPIOTIKOI NAPAYOVTEG:
APEVOG N HOVADLKOTNTA TOU BENATOG Kal APETEPOU N onoudaldtnta Tou idlou Tou ye-
YOVOTOG Nou npaypatevstal. Avagopikd HE ToV NP®To napdyovtd, 6a pnopoucaue va
IOXUPLOTOUUE OTL NPOKELTAL YIa U and TG EAAXIOTEG NEPINTWOELG OTA APXALOAOYIKA
XPOVLIKA, OMou oL NEPLYPAPEG Kal Ol MANPOYPOPIES yla TO YEYOVOG nou napadidovial oe
Hag anod Toug apxaioug cuyypagpeiG cuvavToUV Ta ONUAVTIKA apXatoAoylkd katdAotna
TOU idloU TOU YEYOVOTOG, €V NOAAOIG dyvwoTta Ol MOVO GTO €UPU Kowve, aAAd Kat oTnv
idla v apxalodoyikni kowotnta. O deutepog napdyovtag €ival NEPLOCOTEPO NPOPa-
VAG, KABWG To BEUa apopd o YEYoVOG KOUPBIKAG onpaciag yia tnv peténeita eEEAEN
TWV NPAYMATWY KAl 6TO onoio Baclkoi NPWTAywvIoTEG ATav dUo and TIG KopuPaieg
HOPPEG TNG EAANVIKAG apXaldTNTAG Kal TNG naykoopiag wotopiag, o didinnog B” kat o
yilog tou AAEEavdpog I tng Makedoviag, Tov onoio n lotopia ovopace Méya. Zta eAd-
XIOTA TETPAYWVIKA XIAIOMETPA YUpw and To nedio tng Xaipwvelag, ol dUo autoi Npw-
TAYWVIOTEG ouvavtouv €vav anod TouG CNUAVIIKOTEPOUG PATOPEG TNG aPXal0TNTAG, ToV
ABnvaio AnpocBgvn. 1o «B€atpo Tou APEwWG», ONWG TOCO NETUXNHEVA XAPAKTINPIZEL TN
Bowwtia o MAoUtapxog o Xaipwveug, YPAPTNKE N Hoipa Tou KOCHOoU PETAEU onoudaiwv
avopwnwv KAl NPWIAYWVICTWV.

H €kBeon uloBeTei a OAlOTIKA NPOCEYYIoN NG loTopiag tng kat avadipd oe nedia
lotopiag, apxaloloyiag, avBpwnoloyiag, HEAETING TWV APXAIWV KAl VEOTEPWV MNYWV,
loTopiag NG €peuvag, KABWG Kal cUyxpovng NPOcANWNG Ing idlag Tng HAxXNG Kat Twv
6owv oxetidovtal pe autn. Npoonabei, £Tot, va dWOoEL GTOV EMNOKENTN TV EYNELPIA MLaG
ouyxpovng NPoogyylong evog apxaiou yeyovotog, n onoia dev neplopidetal oto idlo
TO YEYOVOG, AAAG €EETATEL KAl TOV TPOMO NMou auto eNPBIWCE 0Tn GUAAOYIKA MVARN TOU
€6voug, oToV TPOMNO HE TOV OMNoio AUt TO SIAXEIPIOTNKE, KABWG KAL OTOV TPOMNO CKEWYNG
1600 TWV APXALOAGYWV MOU TO EPEPAV OTO PG OCO KAl TWV AVWOVUUWY avlp®nwy tng
KAONUEPLVOTNTAG NOU JLaXPOVIKA TO UNOJEXTNKAV.

Eivalr onpavtiko va tovicoupe 0Tt n €KBeon, av KAl avagpEPETAL O €va MNOAEUIKO YEYO-
VoG, N idla eivatl Badid avtinoAeuikn. Oxt pévo autd, aAAd UNOPOULE VA LIOXUPLOTOUNE
6Tl CUMBAAAEL Kal oTnV anopubonoinon Tou yeyovotog autou. H pdxn tng Xapwvelag,
napd tnv e§18avikeuon TG ano tn KETENELTA LIOTOPLOYPAPia, KUPiwg Adyw Twv cuvenel-
WV TNG KAl TWV cUVONKWV Nou autr dnuoupynoe, ntav avau@ifoia éva Bialo yeyovog.



To 310, AAAwOoTE, cupBaivel SlaxPovikd e OAn TNV avBpwnivn loTopia Kat e KABE AAAN
NMOAEMLKN GUYKPOUGN, Nou Sev ival Tinota AAAo Nnapd pia oelpd e8eX0WV EYKANUATWY,
nou «vopiponolouvtal Xdpn o€ €vav Koo kal EI6avIKEUPEVO GTOX0, O onoiog uno-
otnpidetal and CUYKEKPIMEVO NAVTOTE apnynua. MNa tov Adyo autdv Kal n napouciacn
TWV O0TWV TWV VEKPWV TNG HAXNG €XEL XOPAKTAPA AMOKAEIOTIKA EKNALOEUTIKO Kal Ot-
OaKTIKOG, apevOg aglonolwvtag To Hovadiké NPovouto tng dlatipnong Twv Kataloinwv
TWV (BLWV TWV avOpWNwV Nou CUMKETEIXAV O’ QUTHAV KAl APETEPOU KATASEIKVUOVTAG TOV
SLAPOPETIKO XAPAKTAPA TV dU0 EEXWPIOTWV KOOUWV NOU CUYKPOUGCTNKAV, O OMnoiog
avTKatonTpIiZeTal akopn Kal ota €6a Taeng Toug.

Oa Atav, WoTtéco, NAPAAEWYN va KNV ENCNUAVOUME TNV TUXAIa Kal EUTUXA CUyKupia,
Me tnv onoia ocuvéneoe N napouca €kBeaon: TNV €kdoon and tov BaciAelo X. MNetpdko
kat tnv Ev ABrvaig Apxatohoyikny Etaipeia tou avékdotou nuepoAoyiou tou Mavayiwtn
Ztapatdkn ya TG avackagpeg tou oto MoAudvdplo twv OnPaiwv lepoloxitwv Kal To
Mvnueio Tou Aéovta tng Xalpwvelag, To dleBVEG epeuvnTIKO NPOYPAMMA MEAETNG TWV
APXALOAOYIKWV KataAoinwv and to MoAudvdplo tou lepou Adxou unod tn dielbuvon tou
John Ma, Kaénynti KAaoikwv Znoudwv oto Maveniotiuio KoAouunia, aAAd Kat tn dnplt-
oupyia evog dleBvoUg VTOKILAVTEP yia TN Haxn TnG Xaipwvelag and HeydAo TnAeonTiko
diktuo Tou eEwtepPikoU. ‘'OAa Ta avwtépw Npoonabnoape, wg enpeAntég tng €kBeong,
Va Ta a&§lonolCOUE OTO €NAKPO, NPOKEIUEVOU va AGBOUE Kal VA UETASWOOUE OTO
KOO nou Ba tnv eNtoKe@OEi Kal Ba NAPEeL oTa XEPLA TOU ToV NApOVIa KATAAOYo TN He-
yaAutepn duvati nAnpogopnon.

210 NAaiolo auto, KAl Ue OKOMO N yvwon yla T Haxn tng Xaipwvelag Kal TiIG CUVENELEG
Mou auTh ENEPEPE VA KATACTEL OLKEIQ KAl KTAA OToV ENOKENTN KABE nAlkiag, anogaoi-
OOE OTIG KATAANKTINAPLEG EVOTNTEG TNG EKBECNG VA XPNOIMOMNOLACOUE CUYXpPOova HECT
napouciaocng tng, onwg €va didpaua tng HAxng He TN xpnon eyotupwv Playmobil, and-
onacpa tawviag and ta nAekTpovika nawxvidia Assassin’s Creed tng etapeiag Ubisoft
KAOWG Kal CUVONTIKA apAynon tng lotopiag pe tn xprion comics. H idwa n €kBeon yive-
Tal, eniong, agopun yia tn dopydvwon ano to Mouoeio KukAadikng Téxvng, o€ cuvep-
yaocia pe tnv Apepikavikn xoAn KAacikwv noudwv otnv ABRva, dlebvoug eNGTNHOVL-
KOU oUVEDPIOU OXETIKA LUE TNV LlOTOPIa Kal apxatoloyia tng Xaipwvelag, Tn uaxn tou 338
n.X. kat tnv NnpéoAnyn tng otn ouyxpovn enoxn.

To Mouceio enBupei va avtanodwoel 6to EAANVIKO SnUOCLO Kal OTIG apodleg unnpe-
oieqg Tou Ynoupyeiou MoAttiopoU €va Koppdtt and tnv noAuTtiun Bondeia nou AauBavet
OAa autd ta xpovia. ‘Etol, avaAdBape tn ouviApnon HeyAalou aplBpoU avIKELUEVWV
nou ektiBevtal otnv napouca €kBeon Kal 6a doBouv £Tolua NPog Napouciacn Kat UeA-
AovTtikn HEAETN oTig olkeieg Epopeieg. Eniong, oto idlo ndvta nAaiclo kat oe ayaoctn
ouvepyaoia pe tnv Epopeia Apxaotitwy Mepaid, kat NAcwv kat tn Aleubuvon Zuvin-
pPNONG, KAAUWAUE T0 KOGTOG NAPAYWYAG AKPLBOUG avIlypd@ou NG NEPiPNUNG otNANg
Tou Mayxdpoug (ap. kat. 102), n onoia ektiBetal yia NpwIn popd EKTOG Tou ApXaloAoy!-
koU Mouceiou tou Melpatd oto onoio kat Ba dobei yia KABe peAloviikn XprRon. TEAOG,
KUKAQSIKA el3WAla and tnv nepignun cuAloyn Hag, 6a Ta&ldewouv o NeEPLPEPEIAKA
Mouoeia tng EAANVIKAG ENIKPATELAG WG AVTIOwPA yia Tov SAVEICUO €PYwV TOUG OTNV
napouca aAAd kat oe napeAbouoeq EKOECELG MaG.

OeWPOUE UNOXPEWON AG VA EKPPACOULE TIG OEPUEG HAG EUXAPLOTIEG OTIG APUODIEG
Kevtplkeg kat Mepipepelakeg Ynnpeoieg tou Ynoupyeiou MoAttiopou (Mevikr AleuBuv-
on Apxatotitwyv Kat MoAtiotikAg KAnpovopudg, Aledbuvon Mouoceiwv, EkB€oewv kat
Exknaideutikwv Mpoypappdtwy, Alevbuvon Alaxeipiong EOvikou Apxeiou Mvnpueiwv, Al-
eubuvon Zuvtipnong Apxaiwv kat Neotépwv Mvnpueinv, EQA Bowwtiag kat Aotnég Ego-
peieg ApXALOTATWY Nou 3Aveloav UALKO TOUG), TOUG AoLNoUG SAVEICTEG TWV €PYWV TNG
€kBeong, Tn S10iknon Kal To NPoowniko Tou Mouoeiou KUkAadIkng Téxvng (e181kd toug
OUVASEAPOUG TOU apXaloAoyIkoU TUAMATOG YA TN CUVOPON TOUG OTNV NPOETOLAcia
TOU napovtog kataAdyou, tn Ap Eun ManadonouAou, tn Mapiétta Kunpuwtdkn MA,
kat tn Meta&ia Pouton), Toug eEwTEPIKOUG UAG OUVEPYATEG, TOUG Xopnyoug, TOUG Cuy-
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YPAPEIG TWV SOKIWIWV TOU NAPOVTOG KATAASYOU, TOUG EMNLOTNLOVIKOUG CUVEPYATEG TOU
OlEBVOUG EpPEUVNTIKOU NPOYPAUUATOG Yia TN KEAETN Tou MoAuavdpiou Tou lepou Adxou,
TOUG CUVTEAECTEG TOU VIOKIMAVTIEP Yia Tn Xalpwvela, onwg Kat tig Playmobil Hellas kat
Ubisoft nou npéBbupa anodéxtnkav tnv NPoTach Hag va cupBdaAiouv avaioya e thv
€10IKOTNTA TouG oTNnV €KBEON AUTH.

Euxopaote n napouca €KOeon va EKNANPWOEL TOV OKOMO TNG Kal va NPOCPEPEL IOTO-
PLKA YV®OoN, aAAd Kal yVWon Tou i3lou Tou avBpwnou Eca ano i CUAVTIKN (oTopia
TOu nou n idla apnyeitat.

Ap. Navaywng lwong

Enotnuovikég Aleubuvtng,

Mouoceio KukAadikng TExvng

Kaényntig Apxaiag kat Mecaiwvikng NopIopatikAg,
Radboud Universiteit, Nijmegen, OAAavdia

Ap. lwavvng ddannag

Enikoupog Kaényntig Mpoictopikng Apxatodoyiag,
AplototéAelo Maveniotuo Oeccalovikng,
Enotnuovikég Aleubuvtng,

Mouoeio KukAadikng Téxvng



FOREWORD
BY THE CURATORS
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The exhibition “Chaeronea, 2 August, 338 BC: A Day that Changed the World” is the
first of a new series of exhibitions of the Museum of Cycladic Art entitled “Human his-
tories”. Stories, that is, about the life, manners and works of mortals, which influenced
the life, perceptions and thinking of later generations. This exhibition is going to tell
such a story, based on the testimonies of the ancient sources, but also on the remains
left by its protagonists, either intentionally or from the chance events of the story itself.

Although it is a purely archaeological exhibition, it is important to emphasize that it
has a historical dimension, as it refers to a historical event quite well documented by
the sources. lts purpose is to present the battle of Chaeronea in 338 BC, the one that
pitted the Macedonians against the allied Hellenic cities, and to emphasize its im-
portance for the creation of the conditions that led to the formation of the Hellenistic
world. At the same time, it aims to highlight the work of two of the pioneers of Greek
archaeology who worked in the area, Panagiotis Stamatakis and Georgios Sotiriadis.
This is indeed a key feature of the present exhibition: in it the very people who starred
in the story told have an active role. On the one hand, the Theban warriors of the Sa-
cred Band, as well as the Macedonian soldiers of Philip and Alexander who clashed
with them in the valley of Chaeronea, but also the excavators who, with their work in the
area, contributed to the archaeological recovery of the battle and laid the foundations
for the application of a scientific excavation methodology in the field.

Two determining factors contributed to the choice of the specific topic: on the one
hand, its very uniqueness and on the other hand, the importance of the event itself
under review. Regarding the first factor, we could claim that this is one of the few cas-
es in the archaeological chronicles where the descriptions and information about the
event handed down to us by the ancient authors tally with the important archaeological
remains of the event itself. An occasion largely beyond the awareness not only of the
general public, but also of the archaeological community itself. The second factor is
more obvious, as the subject concerns an event of pivotal importance for the subse-
quent development of world affairs. Here the main protagonists were two of the lead-
ing figures of Greek antiquity and world history, namely Philip Il and his son Alexander
Il of Macedon, whom History has granted the sobriquet of Great. In the few square
kilometres on the plain of Chaeronea, these two protagonists met one of the most
important orators of antiquity, the Athenian Demosthenes. In the “theatre of Ares”, as
Plutarch, himself from Chaeronea, so aptly characterizes Boeotia, the fate of the world
was played out between such important people and protagonists.

The exhibition takes a holistic approach to these times gone by. It draws on the fields
of history, archaeology, anthropology, the study of ancient and more recent sources,
the history of research, as well as modern perceptions of the battle itself and those
involved in it. It tries, thus, to let the visitor experience a modern approach to an an-
cient event. This effort is not limited to the event itself, but also examines the way it
has lived on in the collective memory of the nation and the way it was conceived it was
conceived by both the archaeologists who brought it to light as well as the anonymous
people who heard of it throughout time.

It is important to emphasize that the exhibition, although it refers to an act of war, is
itself profoundly against war. Not only that, but we can claim that it also contributes
to demystifying this event. The battle of Chaeronea, despite its idealization by later
historiography, mainly because of its consequences and the conditions it created, was
undoubtedly a violent affair. The same conditions, after all, happen time and again
throughout human history - in every other such conflict. It is all nothing more than a se-
ries of heinous crimes, which are then “legitimized” by appealing to some common and
idealized goal, in turn always supported by some precise narrative. For this reason, the
presentation of the bones of the dead of the battle has an exclusively educational and
didactic character. In doing so, it makes use of the remains of the very people who par-
ticipated in it, preserved by a unique chance; it also exhibits the different characters of



the two separate worlds that collided, something reflected even in their burial customs.
It would, however, be remiss not to point out a series of fortuitous and fortunate hap-
penstances which broadly have coincided with this exhibition: the publication by Vassil-
ios C. Petrakos and the Archaeological Society at Athens of the unpublished diary of
Panagiotis Stamatakis about his excavations at the Polyandrion of the Theban Sacred
Band and the monument of the Lion of Chaeronea, the international research project
on studying the archaeological remains from the Polyandrion of the Sacred Band un-
der the direction of John Ma, Professor of Classics at the University of Columbia, and
also the creation of an international documentary about the battle of Chaeronea by a
major foreign television network. We, as curators of the exhibition, have tried to make
the most of all of the above sources, in order to process and transmit their findings
to the public who come to visit and who, in the catalogue, hold in their hands all the
information we could collect.

In this context, and with the aim of making the knowledge about the battle of Chaer-
onea and its consequences familiar to visitors of all ages, we decided in the final sec-
tions of the exhibition to use modern means of presentation, such as a diorama of the
battle with use of Playmobil figures, a film excerpt from the Assassin’s Creed electronic
games, from the company Ubisoft, as well as a brief narration of the story through
comics. The exhibition itself is also the occasion for the organization by the Museum of
Cycladic Art, in collaboration with the American School of Classical Studies in Athens,
of an international academic conference on the history and archaeology of Chaeronea,
the battle of 338 BC and its reception in the modern era.

The Museum wishes to “repay” the Greek state and the competent services of the
Ministry of Culture for the invaluable assistance it has received over the years. Thus,
we have undertaken the conservation of a large number of objects exhibited in the
present exhibition; those will be ready for presentation and future study at the relevant
Ephorates. Also, in the same context and in close cooperation with the Ephorate of
Antiquities of Piraeus and the Islands and the Department of Conservation, we covered
the costs of producing an exact 3D copy of the famous stele of Panchares (cat. no.
102), which is presented for the first time outside the premises of the Archaeological
Museum of Piraeus, where it will be given for any future use. Finally, Cycladic figurines
from our famous collection will travel to regional Greek Museums as counterparts for
the loan of their works in our present and past exhibitions.
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For the realization of this exhibition, we would like to express our warmest thanks to
the proficient Central and Regional Services of the Ministry of Culture (General Direc-
torate of Antiquities and Cultural Heritage, the Directorate of Museums, Exhibitions
and Educational Programs, the Directorate of Management of the National Archives
of Monuments, the Directorate of Conservation of Ancient and Modern Monuments,
the Ephorate of the Antiquities of Boeotia and others such that lent their material), the
other lenders of works in the exhibition, and to the management and staff of the Mu-
seum of Cycladic Art (especially the colleagues of the Archaeological Department for
their assistance in the preparation of this catalogue, Dr. Evy Papadopoulou, Marietta
Kyrpiotaki MA, and Metaxia Routsi). The same heartfelt gratitude is owed too to our
external partners, the sponsors, the authors of the essays in this catalogue, the scien-
tific collaborators of the international research program for the study of the Polyandri-
on of the Sacred Band, the contributors of the documentary about Chaeronea, as well
as Playmobil Hellas and Ubisoft who willingly accepted our proposal to contribute their
special skills and expertise to this project.

We sincerely hope that this exhibition fulfils its purpose and offers historically-accurate
information, but also an understanding of mankind itself through the important story
that here unfolds.

Dr. Panagiotis lossif

Scientific Director,

Museum of Cycladic Art

Professor of Ancient and Medieval Numismatics,
Radboud Universiteit, Nijmegen, Netherlands;

Dr. loannis Fappas

Assistant Professor of Prehistoric Archaeology,
Aristotle University of Thessaloniki,

Scientific Director,

Museum of Cycladic Art
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CHAERONEA,
2 AUGUST 338 BC:
A DAY THAT CHANGED
THE WORLD

Panagiotis P. lossif* & loannis D. Fappas™*

* Dr of Archaeology, Scientific Director, Museum of Cycladic Art /
Prof. of Ancient and Medieval Numismatics, Radboud Universiteit, Nijmegen, The Netherlands. piossif@cycladic.gr

** Dr of Archaeology, Asst. Professor of Prehistoric Archaeology, Aristotle University of Thessaloniki /
Scientific Director, Museum of Cycladic Art: ifappas@cycladic.gr
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A (Fig. 1) The valley of Chaeronea in a wide-angle shot from the acropolis of the city of the same name. In the distance on

the left is the Parapotamioi pass, by which Philip entered the valley with the Macedonian army. In the centre of the image

is the battlefield. Down to the right, just outside the modern settlement, the monument of the Lion, burial place of the

Theban Sacred Band, and diagonally to the right, in the clump of cypress trees, the Tumulus of the fallen Macedonians.
Ministry of Culture / Ephorate of Antiquities of Boeotia. Photo: Andreas Santrouzanos.




SETTING THE SCENE

Starting in the west below the foothills of Parnassus and extending east to the eastern
end of Thourio and Akontio mountains, where it opens into today’s dried-up great plain
of Kopais, is the fertile valley of Chaeronea (Figure 1). It itself, the result of long-term ge-
ological processes of erosion', is characterized together with the area that surrounds it
by geomorphological diversity, i.e. by abrupt and continuous changes in the landscape,
a characteristic that largely determined the form taken in it by human activity and the
distribution of ancient habitation. Its wider area, located at the foot of the Parnassus
massif, includes rocky and barren mountainous or semi-mountainous areas, fertile
plains, as well as arid, dry and also moist terrain, such as on its fringes with Kopais,
where the concentration in antiquity of the waters of the Kifissos and Melas rivers in the
basin formed the famous lake of the same name, as well as extensive marshes on its pe-
riphery. Its dominant element is, of course, the Boeotian Kifissos which, flowing through
it, makes it extremely fertile and therefore attractive for the settlement of small human
communities since prehistoric times. Based on this geomorphological diversity, which
at the same time meant variety in the sources of getting food, the ancient inhabitants
of the area had the opportunity to cultivate the land, raise their herds and, at the same
time, supplement their diet with piscine products from the rivers and marshes, as well
as prey from the nearby mountains of Parnassus and Helikon2.

Located in the centre of mainland Greece (Figure 2), the valley of Chaeronea has his-
torically been a route and an important passage connecting northern Boeotia with the
regions of southeastern Phocis and Phthiotis. Due to this fact, but also due to the men-
tion of the area in the ancient sources, it was often a place where various travellers
and painters passed through (S. Pomardi, W. Haygarth, E. Dodwell, HW. Williams, K.P.
Bryullov, I. Selezneyv, J. Skene, E. Rey), who left important descriptions as well as engrav-
ings — sometimes with a strong imaginative element — of the valley, its antiquities and
its inhabitants (Figures 3, 4).

CHAERONEA AS THE “SCENE” OF A PIVOTAL BATTLE

The natural passage formed by the Chaeronea valley was also the reason why it be-
came the scene of the famous battle of 338 BC, to which event the present exhibition
is dedicated. In the middle of the summer of that year, the king of Macedonia, Philip Il,
descends with his army, entering the valley from its northern entrance, at the passage
of the Parapotamioi fortress. We can perhaps imagine the impression that the Mace-
donian army would have made on the inhabitants of Chaeronea, Panopeus (now Agios
Vlasios) and Daulis (today’s Davleia), three important cities of the region, as it entered
and camped inside the valley. They themselves must have timely shut themselves up for

1. The valley of Chaeronea is formed on an alpine underpinning consisting of the Jurassic limestones of the Pelago-
nian zone, the epicyclic anoritic limestones and the Paleocene-Eocene flint of the Mesoautochthonus Unit (Mapdtog
- Pnyonoulog - ABavaciou 1967. Nanactapatiou K.d. 1971. Nirta et al. 2018). From a geomorphological point of view, the
valley, which was formed through long-term erosion processes, is part of the Boeotian Kifissos system, which runs along
its entire length from the northwest to the southeast. The latter is an evolution of the Phocian-Boiotic depression, which
was created by rift tectonics that began at the beginning of the Pliocene (5 Ma BP) and was filled with Pliocene-Qua-
ternary fluvial and lacustrine clastic sediments. Quaternary rocks and sediments, which are the most recent geological
layers, are found on or near the Earth’s surface, in valleys and plains, on coasts, and even on the sea floor. These deposits
are important for revealing geological history because they are more easily compared to modern sedimentary deposits
(ManadonouAou-Bpuviwtn 1990, 115-116). The thickness of these terrestrial sediments, which are deposited on the alpine
background of the valley, ranges from 10 m at its edges to over 250 m at its outlet towards Kopais (information from M.
Pagounis: hydrogeological investigations in the area of Boeotia-Boeotian Kifissos for the water supply of Athens, internal
exhibitions in the IGME Library, 1986-1994). We would like to express our gratitude to Dr Nikos Carras, geologist (IGME) for
providing us with all this information.

2. KupwaZn - @annag 2015a. KuptaZn - dannag 2015b.
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A (Fig. 2) Map of Boeotia in 338 BC.

A (Fig. 3) “Parnassus from the plain of Chaeronea. September 20, 1810”, a
work by William Haygarth © American School of Classical Studies in Athens /
Gennadius Library.

uis <« (Fig. 4) “The Theatre of Chaeronea”, work of Etienne Rey, 1843-1844. ©
W et Aikaterini Laskaridis Foundation Library.
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